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Of  Her Students, about Savage’s passage through discrimination and how her 
fwy nx gjnsl wj{nxnyji fsi mtstwji3 ÷Gtws ts Kjg3 7>1 6=>71 Xf{flj qjfuy 
from the Jim Crow South to public attention in the Harlem Renaissance, 
but is little known today. Now, her work (was) the focus of  an exhibition at 
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“Hot Wishes”: Whitman and the Erotic 
Andrew Evans

Nineteenth century poet Walt Whitman was never one to shy away 
from the senses and the sensuality in his poetry. In his quest to represent 
the fullness of  the human experience he touched on many experiences of  
physicality, from the feel of  cool grass, to the strain of  physical labor, to, least 
not among these, the thrill and terror of  sex. Many of  Whitman’s poems 
htsyfns {flzj wjkjwjshjx yt ymj ÷gjfzynkzq gti~1ø tkyjs |nym mtrtjwtynh 
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there is no line between the physical and the spiritual in this type of  sexual 
experience. The two are a pair, linked within the line by the sequence of  
nouns. Arm, girl, breast, lover. The two lovers are woven together with their 
bodies, linking them verbally without a line break or excessive language 
between their initial mentions. The adorn’d lady is introduced in a separate 
line from her lover, with an unrelated description of  her folded hair between 
them. Rather than a link, her body is a barrier. This later couple, in contrast, 
are a unit, together in verbal brevity, leading to the absence of  lust between 
them. They embrace out of  a metaphysical desire for each other, not for the 
desire of  their bodies.

Another structural contrast is in the context surrounding this pair of  
lovers. Whereas the adorn’d lady is in her own lengthy section of  couplets, 
the couple occupy a single line in a litany of  other complementary pairs. 
Whitman also devotes lines to father and son, mother and daughter, 
xhmtqfw fsi yjfhmjw1 fsi xqf{j fsi rfxyjw3 Fqq tk  ymjxj fwj ijăsji g~ ymjnw 
relationship to each other. Thus, the girl and her lover are a pair who cannot 
be separated. There can be no daughter without a mother, no slave without 
a master. Therefore, Whitman shows here a sexual experience which cannot 
exist with only one person. This lustless, more-than-bodily love is grouped 
near the lines about family, showing a bond that is just as strong and relevant 
as one of  blood.

Ns f sfyzwfq j}yjsxnts tk  ymnx htsywfxy uwjxjsy ns ÷Ymj Xqjjujwx1ø fstymjw 
utjr hfqqji ÷Hwtxxnsl Gwttpq~s Kjww~ø ijq{jx nsyt jwtynhnxr ij{tni tk  fs~ 
connection whatsoever, whether real or in fantasy based upon real life. Here, 
\mnyrfs xujfpx tk  mnx ÷qzxy1 mty |nxmjx `mjb ifwji sty xujfpø -68=.3 Zsqnpj 
ymj j}ujwnjshjx tk  jnymjw ymj htzuqj tw ymj qfi~1 ymnx ăwxy2ujwxts j}ujwnjshj 
mfx st wjfq ufwysjw yt xujfp tk3 \mnyrfs xujfpx tk  ÷~tzsl rjsø |mt mj 
meets on the street, men who he does not know personally, but who inspire 
in him these lustful feelings. Once again Whitman ties in the physical body 
yt ymnx tsj2xniji xj}zfq j}ujwnjshj3 Mj ÷kjqy ymjnw fwrx ts `mnxb sjhpø fsi 
ymj ÷sjlqnljsy qjfsnsl tk  ymjnw Ąjxm1ø gzy fqq ns mnx rnsi3 Mj rfpjx ymnx 
hqjfw g~ ymj kfhy ymfy mj ÷sj{jw ytqi ymjr f |twiø ns wjfq qnkj3 Ymnx tsj2xniji 
experience of  the erotic exists only for Whitman, and only in the body. 
These men inspire nothing in his spirit or mind, and he cannot even bring 
himself  to speak, to derive inspiration for words. His lust is purely physical, 
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Exploring Gender Roles Amongst 
Vampires in Bram Stoker’s Dracula

Gjsofrns O3 Kttpx
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in gender roles, but the aspects of  vampires controlled by gender are not the 
same as the aspects of  humans controlled by gender.

Ymjxj injyfw~ ljsijw htsăsjx gjhtrj hqjfwjw |nym ymj xj}zfqn fynts 
tk  ymj ywfsxkjw tk  gtinq~ Ąznix3 Ymwtzlmtzy Dracula, there are no explicit 
sexual acts; instead, they are replaced with thoroughly suggestive acts that 
imply sexual penetration.  Craft suggests that one of  these sexual acts occurs 
|mjs Qzh~ nx wjhjn{nsl mjw ktzw gqtti ywfsxkzxntsx? ÷Ymjxj ywfsxkzxntsx1 
in short, are sexual (blood substitutes for semen here) and constitute, in 
Snsf Fzjwgfhmúx xzujwg umwfxj1 ùymj rtxy hts{nshnsl junymfqfrnzrx ns ymj 
novel’” (Craft 15).  This accretion of  transfusions being linked to sexual acts 
nx xzuutwyji ns ymj yj}y |mjs Fwymzw jvzfyjx mnx gqtti Ąt|nsl nsyt Qzh~ fx 
ymj htsxzrrfynts tk  ymjnw rfwwnflj? ÷Fwymzw |fx xf~nsl ymfy mj kjqy xnshj 
then as if  they two had been really married, and that she was his wife in 
the sight of  God” (Stoker 185).  Since the transfer of  blood is equated to 
sexual acts in 
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Tk  htzwxj1 |j pst| ymfy sjnymjw OKP stw Xyfqns |jwj xywnuujwx1 xt ny nx jfx~ 
yt ijyjwrnsj |mfy nx rjfsy1 gzy ymnsp fgtzy |mfy |tzqi mfuujs nk  ÷OKPø 
fsi ÷Xyfqnsø |jwj wjuqfhji |nym rtwj ljsjwnh sfrjx3 Ymj xjsyjshj |tzqi 
st| wjfi xtrjymnsl qnpj ÷\j ns{nyji ymj xywnuujwx1 Rnpj fsi Ljrrf3ø 
Since the reader presumably has no prior knowledge as to what Mike 
and Gemma do for a living, they could very easily assume that Mike and 
Gemma are the strippers being invited. This cartoon displays a very real 
problem that occurs without the use of  the Oxford Comma, and makes the 
viewer remember it with a humorous image that they surely won’t forget 
fs~ynrj xtts3 G~ nshqzinsl ymj T}ktwi Htrrf ns nsxyfshjx qnpj ymjxj1 
writers can eliminate the ambiguity and ensure that their audience has no 
doubt of  what they are trying to say. It is the writer’s job to make sure the 
audience is understanding what they convey through their writing, and the 
Oxford Comma functions as a tool in aiding them to do so.
How did the Oxford Comma come to be?

The Oxford Comma was given its name because of  its origins in the 
Oxford University Press, where it is commonly used by editors, readers, and 
uwnsyjwx3 Gjktwj 6><=1 ymj T}ktwi Htrrf |fx zxji1 gzy ÷mfi st sfrj 
zsynq Ujyjw Xzyhqnẍ wjkjwwji yt ymj T}ktwi htrrfø ns mnx gttp1 The Oxford 
University Press: An Informal History -÷\mjwj Ini ymj T}ktwi Htrrf Htrj 
Kwtrø.3 Zxflj tk  ymj T}ktwi Htrrf gjktwj ny |fx ln{js nyx sfrj hfs gj 
traced through writing manuals, like the Fowler’s Modern English Usage series.

Ymj ăwxy jinynts tk  ymj Fowler’s writing manuals, written in 1926, 
does not include a separate entry for the Oxford Comma (or any of  its 
aliases), but does use the Oxford Comma in its examples for using commas 
htwwjhyq~3 Ymnx ăwxy jinynts nshqzijx fs jsyw~ ts ÷Xytuxø |mnhm nx in{niji 
nsyt hfyjltwnjx tk  inẍjwjsy pnsix tk  xytux -xzhm fx htrrfx1 ujwntix1 
semicolons, colons, etc.), and subsets within those categories that explain 
inẍjwjsy ktwrx tk  uwtujw zxflj3 Ns ymj xjhynts ts htrrfx1 ymj ăwxy xzgxjy 
tk  zxflj nx ÷jszrjwfyntsxø -Kt|qjw1 755>1 u3 :;;. |mnhm ijxhwngjx ymj wzqjx 
for commas in lists. In this subset, ten of  the thirteen examples provided on 
correct comma usage include the Oxford Comma. In fact, the entire entry 
for commas has twenty-eight examples, thirteen of  which use the Oxford 
Htrrf3 Ktw ymj rfs~ zxjx tk  htrrfx |mnhm ymnx rfszfq inxhzxxjx1 ymj 
Oxford Comma makes up almost half. This shows that even though it is not 
named, the Oxford Comma was very important to writers at the time of  this 
publication.

Ns ymj xjhtsi jinynts tk  Kt|qjwúx rfszfqx1 mt|j{jw1 ymj T}ktwi Htrrf 
is said to be redundant, and thus should be omitted when possible. The 
j}fruqj xjsyjshj ln{js yt j}uqfns ymnx utnsy nx fx ktqqt|x? ÷Kwjshm1 Ljwrfs1 
Nyfqnfs1 fsi Xufsnxm1 fwj yfzlmyø -Kt|qjw1 6>;:1 u3 :=<.3 Ns nsxyfshjx qnpj ymnx 
one, Fowler’s wjhtrrjsix wjrt{nsl ymj htrrf fkyjw ÷Nyfqnfs1ø gjhfzxj ÷ymj 

commas between French and German and German and Italian take the place 
of  andsø -Kt|qjw1 6>;:1 u3 :==.3 Xnshj ymj |twi ÷fsiø nx uwjxjsy gjy|jjs 
÷Nyfqnfsø fsi ÷Xufsnxm1ø Fowler’s suggests removing the Oxford Comma to 
prevent redundancy. In spite of  this, the manual uses the Oxford Comma 
ns nyx t|s |wnynsl ns rzqynuqj thhzwwjshjx3 Ktw j}fruqj1 ymj |wnynsl rfszfq 
zxjx ymj ktqqt|nsl xjsyjshj |mjs inwjhynsl zxjwx yt |mjwj ymj~ hfs ăsi 
j}uqfsfyntsx tk  hjwyfns zxjx? ÷Ymj who xyfwyx f ijăsnsl wjqfyn{j hqfzxj@ 
see THAT (REL.) 1, WHICH 7, WHICH, THAT, WHO 9, and WHO 
FSI \MTR 8ø -Kt|qjw1 6>;:1 u3 :==.3 Tsj htzqi fwlzj ymfy ns ymnx hfxj1 
as the writing manual has stated, the Oxford Comma here is actually not 
needed, since the font and case changes in the text make it clear that the 
÷fsiø nx xjufwfynsl y|t nyjrx ns ymj qnxy3 Gfxji ts Fowler’s instructions for 
usage, the Oxford Comma should not have been used here. It seems to be 
fs zsijwq~nsl kjjqnsl ymfy ymj zxj tk  ymj T}ktwi Htrrf inxuqf~x ÷ujwkjhyø 
writing, which would explain why the Fowler’s manual uses the comma in its 
writing. It does not explain, however, why the manual instructs users to omit 
the Oxford Comma yet uses the comma itself  in the very section explaining 
why said comma is redundant.

With the publication of  the third edition of  the Fowler’s Modern English 
Usage
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ymj gfyyqj tk  ymj Xtrrj1úø -Qn{nslxyts1 <<.3 Ymnx nx sty f sjlqnlngqj ijyfnq? N 
would contend that the characterization of  the landscape itself  is paramount 
yt ymj uqty1 fx ny yjxynăjx yt ymj tsjwtzx fsi yf}nsl sfyzwj tk  Kwtitúx 
ywngzqfyntsx@ ÷Ny |fx iwjfw~ fsi |jfwnxtrj333Ymj tsq~ lwjjs |fx ymj xhzr tk  
livid weed on the dark greasy surfaces of  the sullen waters,” (Tolkien Towers, 
7:>.3 Ymnx {n{ni nqqzxywfynts nx zsjvzn{thfqq~ j{thfyn{j tk  f |fw ytws ăjqi1 
not unlike the decrepit aftermath of  a shelled Somme.

Kwtitúx gzwijs tk  hfww~nsl ymj wnsl nx fqxt nshwjfxnslq~ j{nijsy ns ymnx 
xhjsj? ÷Mj xjjrji ymj rtxy |jfw~ tk  ymj ymwjj1 fsi xqt| ymtzlm ymj~ |jsy1 
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fsi fhfijrnh htrrzsny~ ktw inxxjhynsl ymj Gjt|zqk  qjljsi mnxytwnhfqq~1 
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a sophomore English major and Asian Studies and Japanese minor. She 
enjoys interacting with people, learning about their cultures, and helping 
ymjr nsyjlwfyj nsyt inẍjwjsy xthnjynjx3 Ymzx1 xmj mtujx yt |twp ktw ymj 
nsyjwsfyntsfq tẎhj tk  fs~ htrufsnjx tw fhfijrnh nsxynyzyntsx3 \nym ymnx 
nijf ns rnsi fsi mjw wjfinsl tk  Zshqjúx Ytr Hfgns ns [njysfrjxj |mjs 
xmj |fx fgtzy 67 ~jfwx tqi1 xmj ijhniji yt mf{j fs tẎhnfq tuutwyzsny~ 
to look at this book and its social setting to learn more about the early 
movement and importance of  racial diversity, which she discusses in her 
unjhj1 ÷Mfwwnjy Gjjhmjw Xyt|j fsi Zshqj Ytrúx Hfgns3ø

Nolan Willett
Stqfs \nqqjyy wjhjsyq~ lwfizfyji qfxy Ijhjrgjw |nym mnx G3F ns Jslqnxm 
(Congratulations, Nolan!). He is planning on attending Chase Law School 
ymnx zuhtrnsl Kfqq3 Stqfs nx nsyjsxjq~ ufxxntsfyj fgtzy qnyjwfyzwj1 fsi 
|wnynsl nx |mfy mj xujsix rtxy tk  mnx kwjj ynrj itnsl3 Mnx unjhj1 ÷NsĄzjshjx 
on The Lord of  the Rings1ø nx mnx ăwxy uzgqnxmji |twp fsi1 ns ynrj1 mj |tzqi 
love to get some of  his creative works published.


